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SUNUS / FOREWORD

0. D. Belli
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Bir Akdeniz kentl, cok ivi bir sanat okulu clmasa

ne yapardi? Ya okullar olmasa, sanatin hali ne
olurdu? Eger hem okul, hem de sanat, dinyamizdaki
glzelligin ve umudun barindi@ yerse, okullar ve
sanatlar, onlarin siirlaninin Stesinde gerceklesen ve
teknikleri, hareketleri ve yaratimlan kapsayan degis-
tokus olmasa ne yapard:?

Gercekten de, fikirlerin, insanlarin ve mallarin
karsilikh gelgiti sayesinde Akdeniz, bellegimizde
aynicalikl bir bélge olarak beliriyor, erkek ve
kadinlanin bulustugu, konustugu, birlikte Grettigi
sicak ve acik bir yer. Youn rekabetin destekledigi
dizenli iliskiler; buluslarin, bilginin ve inanglann
benimsenmesine yonelik biylik kapasiteleri
destekledi, saglam bir birlik ve kiltirleraras: Grnek
bir bulusma noktas: yaratti,

ECUME"nin fikirleri ve edimleri, asirhk bir

mirasla cagdas ve banscil bir sekilde ylzlesilmesi
cercevesinde ortaya cikiyor: insanlar ve sanat
yapitlan arasinda, kiltdrlerin divaloguna hiz
kazandirdik, buradaki amacirmiz da kendi
dbnlsimimizi bagarmak, ortak ve paylagilan bir
kaderi bicimlendirmekti.

Termnel ugrasimiz, farklh kiltlrler arasindaki benzer
yapilan ve simgesel degeri olan akrabaliklan
yurgulamak, biylece onlarn Geglnldklerini herkes
icin anlasihr kilmaktir.

Ortak referanslanimizi aramaya yonelik devamlb bir
glven ve slrekli bir cabayla ECUME'nin girisimi,
gelecekteki tim yaraticilar igin gerekli bir gecis
siireci olan sanatsal efitim kurumlannin bir birlik

Genel Sekreter / Secretary General
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What would a Mediterranean city be without a
great school of art? And what would art be without
schools? If both school and ort are the receptacles

of beouty and hope in our world, what would schools
ond arts be without the exchange of technigues,
movements and creations which occur beyond

their fromtiers?

Indeed, thanks to the ebb and flow of ideas, persons
and goods, the Mediterranean oppears in our
memory as o privileged areq, 0 warm open ploce
where men and women meet, talk, and produce
together. Regular relationships, supported by intense
emulation, have favoured great capocities for the
assimifation of inventions, knowledge, beliefs and
haove engendered a hardy unity ond an exemplory
conflvence of cultures.

The thought and oction af ECLIME fall within

the framework of the contemporary, appeaseéd
confrontotion of an age-old heritage: we have
given impetus to the dislogue of cultures between
people and works of art in order fo achieve our own
metamorphosis and to fashion o common

shared destiny.

Our essential preoccupation is to highlight similar
structures and the emblematic kinship which exists
between the different cultures with the oim of
rendering their specificities comprehensible to all,
By constant trust and o continued effort (o seek

our common references ECUIMEs initiative will
contribute to federating institutions of artistic
training, a necessary passage for all future creators.



olusgturmasina katkida bulunacaktir. Uygulamal ve
kuramsal Sgrenim yeri olan sanat okullan, kiltlrel
modeller hakkinda disinmeyi destekler ve temel bir
sosyo-gkonomik islevieri vardir.

Akdeniz Sanat Okullan Istanbul Bulusmasi, Mimar
Sinan Gizel Sanatlar Universitesi Giizel Sanatlar
Fakiltesi'yle ECUME arasindaki dikkate deger
igbirliginin mikemmel bir ornegidir. Hos oldugu
kadar zorlu bu isbirligi sayesinde, her katilimecimin
potansiyelini, enerjisini ve hayal glclni harekete
gecirmeyi basard.

Baglantilar sayesinde bu Bulusmaya yenilenmis bir
canlilik ve tarihsel bir reform kazandiran herkese
stikranlanmizi ve dostiuk duygulanimizi sunmak
isteriz: ruha, akla ve sanata yasamda doldurulmaz
bir yer vererek, Akdeniz'de otantik ve adil bir
kiltdrel isbirlifinin yeniden canlandinimas: icin bir
modelin ve bir referans noktasinin ana hatlarin
ortaya koydular,

As a place of practical and theoretical learning,
schools af art fovour reflection on cultural models
and have a fundamental socio-economic function,

The Istanbul Meeting of Mediterranean Schools

af Art is the perfect illustration of a remorkable
cooperation between the Faculty of Fine Arts of
Mimar Sinan Fine Arts University and ECUME, With
a colloboration that was os demanding as it was
pleasant, it succeeded in mobilising the potential,
energy and imagination of each of the participonts.

May we express our grotitude and our friendship
towards all those who thanks to their connections
gave the Meeting renewed vigour and historical
reform: by granting the spirit, reason and art an
essential part in life, they sketched out the outline
of a madel and o reference for the revival af an
authentic and just cultural cooperation in the
Mediterranean. ;




10. Bulusmanin hamrhk calsgmalarnn
il adirmi.. M3GESU Reltdeilk.

29 Eyldl 2009

The first step of preparotions

Jor the 10th Encownter..,

MSGSU Rector s Office,

I9 Seplember 2009

Prof. Rahmi Akswengur, 0.0 Belli,
Pral. Zekl &lpan, Veronlque Hampg,
[hoer. Mihal Kalal
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ETKINLIK BOYUNCA...

Hazirhik ve Tamitim Toplantilar1 / Preparation and Presentation Meetings

0.0, Belli ve Véronigue Harmpp'in
MSGESU Organizasyon Komites! e
Y Ik toplantm..

MEGESU Ginel Sanatlar Faklltesi
Dekanhie. 30 Byl 2009

The first meeting between
MEGESL Encounter Orpanipation
Commitiee and C.0, Belli and
Wronigue Hompp...

MSGSL Foculty of Fine Arts
Deanship. 30 September 2003




Bogiaz turunda, Giirencl zlenimleri ve
gizimieri

Impressions of students frowm the cruize
amd thedr drowings.

Bofias turunun ardindan TURSAE Dahill
Restoran’da aksam yamiegi

Drvver of TURSAB Dahill Restaurant
q,l":{'r the Bosphorus cruse,

TURSAB Dahill Restoran'da aksam yemeli.
Dinper ot TURSAR Dahill Restourant.




Higher School of Fine Arts, Marseille: Mathieu Sabatier
Higher School of Fine Arts, Toulon: Ivan Belli, Julien Miceli,
Thomas Van Tomme

University of Sarajevo Academy of Arts, Sarafevo: Danis Fejzic
Mimar Sinan Fine Arts University, Istanbul: Aynur Oztiirk,
b Giiler Giiglii, Nazl Tabanlt
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“Akdeniz cevresinde gecekondu, kullbe, The workshop “Cabins, huts, sheds, refuges
barinak™ bashkl atdlye, insanlann belirli bir around the Mediterranean” focuses on people’s
alanda ya da bog zamanlaninda toplum iginde small self-built and ingenious spaces, which
bir arada yasamalanni salayan, kendilerinin enable men to live together in soclety, in a
ustaca yaptifh kigik mekanlara odaklanyor... given orea or during their free time... These
Bu barakalar paylagim, sade bir yemek ya da cobins are an area for sharing, a simple meal
aile degerleri icin, dogayla ve apik havayla ig ar family values, in connection with nature Y
ice bir alan sunuyor. Beyrut'ta (Akdeniz Sanat and the open air. This work, initioted in Beirut
5 Okullan Bulusmasi, Mayis 2009) baslayan ve {Meeting of Mediterranean Art Schools, May
Ocak 2010°da Toulon'da sGrddrilen bu calisma, 2009), then pursued fn Toulon in Jonuory 2010
simdi Istanbul'da geligtirildi. wull i now being developed in Istonbul. '
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/ CABIN-HUT-SHED-REFUGE

Le workshop “Cabonons, cobanes, abris, refuges outour de fo Méditerronde” slintéresse oux pefits IS
ESpoces auto-construits, populaires, ingénieur qui permettent oux hommes de wvre ensemble gn ﬁ'
S8 sociétd, dons uri guartier ol pour les folsirs... C'est le llew du portoge, de I'échange d'un simple .
R repas, de valeurs familioles, en lien ovec la nature et Mextérieur, Ce-travail, commencé & Beyrouth  § !
& (Rencontres des Froles diart de la Médirerrande en mai 2009}, poursuiv ensuite @ Toulon en janvier L]
o 2010 est aujourd hul développé & Istanbul,
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Ogrenciler Sulukule'de 52 numarali gecekonau sakini
Mustafa'min hikayesini anlatryor

Mustafa'nin Hikayes

“Biz sekiz kardesiz

Bu evde, dst katta yasivorduk
Alt katta yvasayan aort atimiz vardh
At arabarmizla talas satarak geciniyoruz.”

The students tell the story of Mustofa

who used o live i the buiging number 52 10 Sukunei
Mustafo's Stary

We are elght Drothers

We used to ive here, on the top floor

We used to have four horses who lived on the ground floor

We frve an seiling things with our horses
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Zeki Alpan, Nihal Kafal:, Bernard Muntaner, Jean-Paul Ponthot,
Julie Karsenty, Hesham Seoudy Kamel, Nasreddine Kassab,
Abdelkader Ait Mouheb, Pelin Yildiz, Athanassios Rentzis,
Isabelle Renucci, Moussa Kechkach, Antoine Charbel,

A. Abdul Hamid, Mahmoud Shahin, Ozlem Ugar, Nazan Erkmen,
Semih Celenk, Luis Jorge Gonealves, Jean-Louis Connan,
Hachemi Ameur, Marina Finci, Fernando Garcia Garcia,

Goran Golovko, Abdelkrim Ouazzani, Nikollag Thana, Ergys Kristke
Jean-Marc Réol, Florence Morali, Sami Ben Ameur, Laura Safred,
O.D. Belli, Margaret Dechenaux, Véronique Hampp, Johanna Aucle
Fatma Ben Bechir, Abier Al-Jabi




Johanna Auclair (A
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Turk kahvesi, gLHUCLIHE'r bir bulusma, pek ¢ok bulusma, paylasim,
1stk, yarati, cosku, du_sunmek agllmak gerilim, heyecan,

yorgunluk, Tiirk kahvesi.. ! ,‘d
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Turkish coffee, smiles, one encounter, many encounters, sharing,
hghr creation, Enthusmsm thinking, opening, tenseness,
excitation, exhaustion, Turkish coffee...

,...;-:z‘:-*‘ $




"

#

w

"

[

[

‘_

po

» 1

[ g =

1. . L
\ .




A
o
(s W
kg
S
2
(a5
:
=)
O
>
(8%
~
kG
=
T
-
1
-
(a1]
G
-
2
W
K
(a 8]

AKDENIZLILER ISTANBUL'DA
MEDITERRANEAN ARTISTS IN ISTANBLL
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Quand Istanbul 2010 rime
avec « Rencontre des écoles
d'arts de Ia Méditérranée »
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Gézde BURSALIGIL

Gill OZTURANLI

Hikmet BARUTCUGIL
Levent AYGUL

Leyla ERSIN EKMEKCILER
M. Ayse BALYEMEZ
Mustafa AKKAYA
MNeslihan PALA

Nuray DONMEZ

Omer E. YAVUZ

Ozkal Bans GZTURK
Selen ER NEJAT
Semra GULER

Tugice AKBULUT

Yesim ZUMRUT

Yigit ALTIPARMAKOGULLARI
Yiiksel AKTAS

Faculty of Fine Arts, Dokuz Eylil University - IZMIR
Halil YOLERI

Higher School of Fine Arts - MARSEILLE
Frédéric FREDOUT
Jean-Baptiste SAUVAGE

Regional School of Fine Arts - MOSTAGANEM
Said CHENDER

Academy of Arts, University of Sarajevo - SARAJEVO
Amela HADZIMEILIC
Dubravka LEJLIC

Faculty of Fine Arts - SEVILLE
Pilar GARCIA FERNANDEZ

Mational Institute of Fine Arts - TETUAN
Aziz OUMOLISSA

Academy of Arts, University of Tirana - TIRANA
Ergys KRISIKD
Nikollag THANA

Higher School of Fine Arts - TOULON
Florence MORALI
Pascal S5IMONET

High Institute of Fine Arts - TUNIS
Leila ALLAGUI

Academy of Fine Arts - VENICE
Alberto Giorgio CASSANI
Laura SAFRED

191



m HIH#R SINAN GUZEL SANATLAR UMNIVERSITESI |Gﬂul Sanatlar Fakillieal
MIMAR SINAN FINE ARTS UMNIVERSITY 'Fa:ulw of Fine Arts

ECUMEZ
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