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Maintain and match the sonority while playing the legato very smoothly.
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Be sure to play C § in tune and with the same sonority as Bf.
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" Dynamics Exercises

To play loudly (f), a wider
distance between upper and lower
teeth is maintained while the

air jet is aimed slightly downward.
Observe the position of the lower
teeth.

To play softly (p) the distance
between upper and lower teeth is
narrowed while the air jet is

aimed forward. Observe the position
of the lower teeth.
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Practice the exercises above in the high
register also. A first, practice slowly and
then quickly.
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Swiss Air Variations

Th. Boehm Op. 20
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By the Brook
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Hungarian Pastorale Fantasie

F. Doppler Op. 26
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