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INTRODUCTION

FOR THE STUDENT: This material is part of the worldwide Suzuki Method of
teaching. Companion recordings should be used with these publications. In addi-
tion, there are piano accompaniment books that go along with this material.

FOR THE TEACHER: In order to be an effective Suzuki teacher, a great deal of
ongoing education is required. Your national Suzuki association provides this for
its membership. Teachers are encouraged to become members of their national
Suzuki associations and maintain a teacher training schedule, in order to remain
current via institutes, short and long term programs. You are also encouraged to
join the International Suzuki Association.

FOR THE PARENT: Credentials are essential for any teacher that you choose.
We recommend you ask your teacher for his or her credentials, especially listing
those relating to training in the Suzuki Method. The Suzuki Method experience
should be a positive one, where there exists a wonderful, fostering relationship
between child, parent and teacher. So choosing the right teacher is of the utmost
importance.

In order to obtain more information about the Suzuki Method, please contact your
country’s Suzuki Association, the International Suzuki Association at 3-10-15
Fukashi, Matsumoto City 390, Japan, The Suzuki Association of the Americas,
1900 Folsom, #101, Boulder, Colorado 80302, or Summy-Birchard Inc., ¢/o
Warner Bros. Publications, 15800 NW 48th Avenue, Miami, FL 33014 for current
Associations’ addresses.
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S. Suzuki

Tonalization

Tonalization exercises should be practiced at each lesson.

Exercise for beautiful tone and vibrato.
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- Exercises in Octaves D. Preucil
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Allegro moderato (J =76)

La Folia

M. Marais
Realized and arranged by Doris Preucil
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VAR II Risoluto (J =100)
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VAR VI (d = 100)
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2 |Allegro

G.H. Fiocco
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pOCo a poco cresc.
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3 | Suite in G Major

Allemande (J =60) J.S. Bach
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Minuet T (J =120)
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Chromatic Scale Exercises

D. Preucil
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First practice slurring one beat. Then practice with one bow for each measure.




Three Octave Scales and Arpeggios in D major and D minor.
Use full bows with smooth bow and string changes.
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D. Preucil
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S |Adagio and Rondo in D

Adagio (K 356)

.

W.A. Mozart / Preucil

=72
H

2

R

5 TN

Tl

5y 0

Hie7

T e

P espressivo

2

[

_ﬁ‘l’f

mf

13

0

%

VY

SN

17

-

P cantabile

23

b7 Tl

h——\

]
!
]

3
lg .
!

TR
s is
—

— mf

31

34

2

rit.




19

W.A. Mozart / Preucil

Rondo ( K 485)

Allegro ( J =132)
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6 | Hungarian Dance No.5

J. Brahms
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Position Etudes S. Suzuki
Practice these exercises on all strings

The indication

L ) L2 b
A L Te)® PR means that Q /ﬁ b% Q ~ —
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i and then 15— i
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The first finger should always stay down in such practice. Try stopped bows on the slurs at first.
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7 | Concerto for Two Violins

1st movement
(Violin II arranged for Viola)

J.S. Bach
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Allegro moderato (J =96)

I

Concerto in B minor

29

G.F. Handel / Casadesus
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