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How To Play Softly (p) P&

Lip Attack Exercises )9 7T ¥y 2OME

Tense your jaw slightly and practice whistling while pro- T4 AN TREBUFBORERLEH TR T % DT,
nouncing ‘Pwho Pwho’. Let the air flow between the AauARMTEIZ(N, 2 (b EL D Mz
membranes of the lips sensitively with a small elliptical (DML, HROENESF TREECEU, R E LS, <
lip opening, keeping medium air pressure behind the LULNRTEREEMLTOALT 7 & St 2T X9
lower lip. =, (M BEREML, EEsicOE &2 (MLLT
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@ vibrative membrane
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Notice the position of the lower teeth. Lower lip will cover about 2/3 of embouchure hole.

Main purpose of lip attack is to make a very small ellip- ) w 7T F v 7 EMIE, (A2 EWAROR EFED,

tical lip opening, and small vibrative membranes. So when @ ha Ml s FEOEORERDEEEZEIEHD

you can get soft and clear tone by lip attack, then try o, REOLZVWEVCAVENEHE LI IR 2, O

to get the same tone by spitting, keeping the same small RN AR R 2EORMER-T, 2
elliptical lip opening. EwT4r7THETS.

P P P P t t t t
B e s s, s p=pwhd

gﬁ;::z::::.,:m,ﬁ,

- ppee

el

»
BL
1Ll

?.

2wl

J’ -

JEEEE E ﬁr-z!t::#f' ##F# 4

# i :.\ f :_ — 1 :{ﬂ
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When spitting, use the very tip of the tongue. Let the air A T4y IO, EORMEE, HORIE LTI

flow between the membranes of the lips softly, clearly LUsnkTHRMBIZ/NE (BT, HoLT(HUSEL

and quietly. Hicwvwk iz,
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small elliptical lip opening. L LudAhEcHRER2Z L.

Deep and soft color v M % FET
ho
ape o jasas fo  E
1 1 1
1 1 1

£
LN

A
rFa

1L
TLL

!

d’.f
M

i




Dynamics —— —— ofi¥

To get a louder tone, you should not blow harder. You FORDEHTIZRBNME L) LAEDOT(LILETH
have only to let air flow between the lips more and 3. POREBIIMAVBE, ENDLHLILVIZAVEET(
more widely, feeling a bigger column of air behind you HEUSEMEMIZE20, Wi bUranlTE kS CED
lower lip. The jaw is slightly tense in piano, but quite EHTw(., 2O, ELTOMOMME L2rvizalt, |
slack in forte. The same for the lips, a somewhat sus- CBUBELLZVCCHSSIENL, ST 827 (FTHIZ
tained pressure for the P but much less so for the /. WEHB, BOHMUL S L BIZL o> TFHIZH S,
This is a very good way to keep good intonation. The BOFEEM22012, 20RICHMOEL S 2 -2OBAE T
jaw should slack downward. A2t LTRS.
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Fine air jet goes forward. Wide air jet goes a little downward.
Observe the position of lower teeth. Observe the position of lower teeth. y
The distance between the teeth is narrow. The distance between the teeth is wide.
|
1 —O Y = i
_— A | |

O
p—-::_:f:—p—-:::f:;—p—-::f::—-p-—z:f::—-p-—::f:_———p

(s ]
2 # — © [ % ] =i —_I
S

) P{f}p{f}p{f}p-ﬁf}p{f}p

o - o =
3%?

O

i — ——



Vibrato

1. Light Vibrato Exercise

String players can vibrate even pizzicato note. This is very
effective for a better sonority. Light vibrato means the
vibrato played even on a short note, like a staccato note.
Light vibrato is the first step in obtaining a fine vibrato.
You don’t have to practice it with a loud tone. The point
is how to give ‘life’ to a straight dead tone.
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Light vibrato must start immediately with the first attack.
Try it with medium loudness. Light vibrato must be al-
ways quick and shallow.

2. Practice to get a little longer light vibrato

3. Practice to get louder sonority with
light vibrato
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4. A good vibrato will occur during a full long
tone that began without any vibrato.

The tone color and sonority of a full long tone should be
kept exactly the same when vibrato begins to occur. Your
consciousness must be kept on the sonority even when
vibrato continues. The tone itself must always be deep
and full, and vibrato must be shallow and quick.

Good Aw

Vibrato is one of the most important emotional expres-
sions. It must not be created just physically (by diaphragm
or throat), but emotionally (by your musical emotion).
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Vibrato should not be heard superficially. Firstly time
sonority of long tone should be heard clearly, because
vibrato is expressive life for tone but never the tone itself.

5. Start to play with vibrato from
the beginning

Particularly, practice low register in J and the high
register in 2 with a good vibrato. You must remember
that good vibrato depends mainly on suitable, sufficient
air pressure working on the diaphragm.
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1) Express low grace note
Play this part steadily and passionately.

1) RFo R EF LTI S (WHrT L, TOMATRE

s well harmonically.
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« Try to make a good contrast between the rhythmical BRLEFE, o TuwaEFE L (N2 ED.

part and the singing part.

7] Andante Cantabile7 > 7> 7 %> 7=tV
5 from Quartet Op. 11 rag ey mEiES1l, » 5  P.I.Tchaikowsky
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e Play grace notes very expressively. maTE () :*_‘ EL'-‘Ee:: .1-5 i :
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e Sing beautifully and musically with sweet tone color. " SR
® Be careful not to play too slowly and monotonously. A4 E0—FATE bl k9 IS TER.
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® Play grace note lively and expressively. WATH, BMAE 808 2RIz,

® Pay attention to the animato.

® Pay attention to expression in part B.

e Play sonorously and romantically.
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e Take care of the notes with tenuto ( f ) 72— bt OFWIER.

® The note before the rest should be sustained. Koo WE +aK .

e Carefully express the cresc.and stringendo parts. #1421 ¥ M stringendo & cresc. NGO ERIZER.

e Play this piece most expressively and emotionally. BuvwiiAnT, EMwizais,
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Allegretto J - 108

6| Allegretto 7v7vot

B. Godard
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e Smooth scale movement with beauty and brightness.
e Good movement from a main note of the melody to next main note.
® Good color with fullness-in lower register.
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 Inhale enough and exhale effectively to play many long phrases. e = Wig 0T ""f """"“_‘ 3 9{’“‘ LA R,
e Play dotted notes long enough and expressively. fFA TPy & 4ok be < et rzniz,
® Profound and beautiful high G. mHGEXL (., W,
e Play Trio part rather rhythmically. powerfully, taking care of accent. WEE & %) L 2 Az, D, T2y HIZER
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