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INTRODUCTION

FOR THE STUDENT: This material is part of the worldwide Suzuki Method of
teaching. Companion recordings should be used with these publications. In addi-
tion, there are piano accompaniment books that go along with this material.

FOR THE TEACHER: In order to be an effective Suzuki teacher, a great deal of
ongoing education is required. Your national Suzuki association provides this for
its membership. Teachers are encouraged to become members of their national
Suzuki associations and maintain a teacher training schedule, in order 10 remain
current, via institutes, short and long term programs. You are also encouraged to
join the International Suzuki Association.

FOR THE PARENT: Credentials are essential for any teacher that you choose.
We recommend you ask your teacher for his or her credentials, especially listing
those relating to training in the Suzuki Method. The Suzuki Method experience
should be a positive one, where there exists a wonderful, fostering relationship
between child, parent and teacher. So choosing the right teacher is of the utmost
importance.

In order to obtain more information about the Suzuki Method, please contact your
country’s Suzuki Association, the Internationat Suzuki Association at 3-10-15 Fukashi,
Matsumoto City 390, Japan, The Suzuki Association of the Americas, 1900 Folsom
#101, Boulder Colorado 80302 or Summy-Birchard Tnc., c/o Warner Bros.
Publications Inc,. 15800 N.W. 48th Avenue, Miami, Florida 33014,
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6. The Last Rose of Summer
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Exercises in High Register 1
make
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Tighten the

corner of the lip opening just a little to
the opening narrower but still elliptical by loosening your
jaw. Make air pressure behind the
er and stronger. The center of the lip opening sh

always free to vibrate air well.
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embouchure hole. Narrower air jet

goes a little more downward than in

opening middle register.
0 0 0 0 0 0 0 0
b% ; ; ; £ 2 £ E
e S
1 L 1 1
1 1 1 L
WU fiwhs  who  who  twhd
v oG T L EHT -":]” ;;’;*"tﬂ’
Get high D by middle G fingering. s ey
] £ > » o P
_5::'.&?'____353;35::?:3:3—::
=
v f
£ 20 o &' o
&F - — £ ¢ = e = =2

—

4 ££
1

F Major Scale and Arpeggio Exercise

Slowly and Exactly

r i)

W

~EFTD R —N E TR aDHE

> £ PP
e S w—— == ]‘ ?ﬁ#’“ E '-F > —
— Liﬁ: 5 I O 1 1
2Bl r—F+ T
Second time legato.
7 = = = e EJ!
P o ] g 3
.5 : =2
8. Allegretto T Vv 7V b
from “Carnival of Venice” ~<_=ZM3 N P.A.Geni
Alleg'retf_q_{-: 52 ; o Wiﬁ]ﬁiﬁ b » G2 ;. e
o £ BEE » £, e F e £ & S = §
ﬁ | & 1 ¥ r { ."__‘H__ L | 4 1 ¥
L P
[ T //'-——-\ 2
LEréiy 5 s £ 5 do— %
M 1 & 1 r : .;‘ 1 ) 4 1 ; '|'J
v *?f P




- —==o l.w, _ H '_ m ME T I Tl ———
o ] ull (S alt 1 % H H
G ._.In i e S i ! ¥
il S L A | . |
T ’nﬂ' ﬂ i w_. =T
i ot N.F s 5 4 i i £ 5
N Y o S € o
. ..&M..._nu ”T,.ur Ah” i, v..../, o " Il M il
=] H:\Jir " l.h_. A AJ U o ﬁxl %
* 1
W il oo B o am__
4 o =11 | R muu - H
($! +H o o H
\__.:'L >ﬁ H " .M L) 'S
| o ¥ | 2
il oo N N 1
Lumur ..Mvr 3&1 4 jl 5’._| m ®i 'Y
o N N (Y b - i H
AY ﬁ'_ 5 3 ﬁ i & |
ol L 4 -5 W . b | | o
o m wlft FA 1, iz 5 .
'-I_I ’x.i ﬁ B \ H“ ’.— .m 1] - .II.
A LHL IS i, v o o 1] i I
—r L e —-
B allt 4 I . < Y
=Y TR AT L 88] w-- | I8
|1 x 'Yl ¢ s
>ﬁ1 ﬁ L\ { 1o N l.__ .m Ll [
il ﬁ ) Y s & < < o o
! ! wlll oK 4 Q ol - .
s A 5 | . ol & ol K
A& (S < ¢ < « “
. Y A Cim — i Vi < L
I (Yl :\ ! u M L 8 % |
A mum ol ¥ allt wlfT HA S ! o o |
| il A& ol ( s = o M 3
o] ol 78 o A p 111
! m g ol 4l 1. 5 i
mu% e= [T Mt i = HH
Uu \'1._‘ ﬁ » -
S 4 A ..m..A 14 AL A M e &
: L e e W o < ki T 0




12

9. Minuet XX=xTw b

G.P.Telemann
i ry -
Moderato (4=108) el 2
.'.1‘,6_'#'.- & ;% !F_':ﬁf-fﬁ/;’“\._ )
; = — w hl%f?
J Ist time Hﬁ'—_
P 2nd time
LEEECA4 RO ME s e b ik, .
- === ' 1 ] — :
%

1.
-
-

|
I

=) .rp#:

D
e 255 . . - . b o 2 .4 P a,
e e e e
=15 ] ! » _
v F
i ads A e ~
e —— :
T
J P mf
A els Ay AP allaTar
2 /._-‘\F] 1 /_“: _1'/_;\: 1,??_{2 !' ‘IF-T‘IFF = ug-_q_ =& -Hﬁ__'_ :
v Z;’g;r-na'sr:— 65 e ol -w -------------------------
o P o R Rl o She_ —— :!t:'&{tr f%
:%}j =~
i H RE L o F o o o - . . = 1
o F F ~fap 2 fof 5o, @_f-— it —
B : =

e el il




B e il

13

Exercises in High Register 2 BEROMEY 2
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12. On Wings of Song
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