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INTRODUCTION

FOR THE STUDENT: This material is part of the worldwide Suzuki Method of
teaching. Companion recordings should be used with these publications. In addi-
tion, there are piano accompaniment books that go along with this material.

FOR THE TEACHER: In order to be an effective Suzuki teacher, a great deal of
ongoing education is required. Your national Suzuki association provides this for
its membership. Teachers are encouraged to become members of their national
Suzuki associations and maintain a teacher training schedule, in order to remain
current, via institutes, short and long term programs. You are also encouraged to
join the International Suzuki Association

FOR THE PARENT: Credentials are essential for any teacher that you choose.
We recommend you ask your teacher for his or her credentials, especially listing
those relating to training in the Suzuki Method. The Suzuki Method experience
should be a positive one, where there exists a wonderful, fostering relationship
between child, parent and teacher. So choosing the right teacher is of the utmost
importance.

In order to obtain more information about the Suzuki Method, please contact your
country’s Suzuki Association, the International Suzuki Association at 3-10-15
Fukashi, Matsumoto City 390, Japan, The Suzuki Association of the Americas,
1900 Folsom, #101, Boulder, Colorado 80302 or Summy-Birchard Inc., c/o
Warner Bros. Publications Inc., 15800 N.W. 48th Avenue, Miami, Florida 33014,
for current Associations’ addresses.
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The First Movement
Allegro
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Prepare the fingers and immediately raise
the first finger
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Start bowing with the upper part of the bow 7 AL T N 12
The fingering given above the score is Joachin.'s indi- o Sy ) .
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own practice. Whichever fingering is adopted must be g
practiced carefully My TaTL2on el
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Point of Practice

Even if pupils have leamed the notes, they 1id

remember that, without good tone and rhythm they
cannot claim to be able to play. With this in mind, they
should listen carefully to all aspects of virtuosos' per
formances

The sixteenth notes should be played evenly and witl
beautiful tone. Most pupils are inclined to play too f

o " R 4

> 1
' 4 X | PR S
b5 . l . ” ===
* wa
! 49 i »
. —
| M1 | 1 | |
Raise the first finger
4 .
i
Iv: . -
) ? —_— e m r '
1 ro e Pur “ -
hs S ather tha




4 3
i 2 2
ir -
- 45,,, 4 t T i 7 I LONEEEL v 7 X TIikA B
A8 ' 4 <

4

18 EJ l Y JI I'ry to play vibrato and trill beautifully at the correct tempo
([ 1)

~ — 4'! ’!7\ 3 -~ - ;
- “—‘r..;n.’rr.“: - f .‘.'.":;.,},,.s’?;f\ e
: ,,,.‘.‘A' -" + | il { § T | ,-___—'__‘ e — | ¢ 3. ;-9 P - -:N
é S ————— —— ‘Ef
L WL §

Keep the tempo steady
= —— ; ir

44 : i - — 5 ;;:f*, g '——;Ti——
éﬁz‘. W "{rFI —— ,.r'.,?r”:" S ‘- » —
= = - : ! 4 | —
e

i N i ] -
AEENSS C—— 45 4 4 . e
e =
I IR,
{ \ B
he fingering shown below the notes is based on my own practice

N

-

~

-
..T

éﬁ, - SO 2MHED T 2 X HGET ETHASAN S, BEDCTWEE LS
b
. | | Y S - N Ea BNzl 3. RA N

bt Many pupils play these pairs of notes too fast to keep the tempo steady
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Do not raise the first finger off the G-string
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Practice for smooth change of strings with beautiful n Lkt DR 3 5! T, B
tone and good intonation by using the upper third of NiLine) L RE - ' al bk
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After the above practice, proceed to the following exer V2P LB ENT D CHERTIRAINHN L
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Practice the notes exactly as they are printed, to attain

accuracy in playing each note so that the wh

ited correctly however
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Train the third inger

first step in playing trills

Exercise for Accurate Tempe
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correct tempo
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Play slow
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It is rather difficult to go into this trill. Sufficient practice is necessary to prepare the
second and third fingers for the trill, immediately after playing G with the second
finger. The following exercise is recommended for this purpose

ly in the beginning
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It is important to be able to play this exercise correctly.
Do not proceed to the trill exercise before beautiful

4 3 L& i } i ir
— :’ sound s achieved Iin every P.)S.lhll]
f‘ o il : o Practical advice for this exercise
1 e — 1 Imperfect trills after a position change are often due to
~— ————

two causes: the hand doesn't shift positions quickly
enough; and the left hand is not shaped properly when
the position change is made. Relatively easy exercises
such as the above example would be helpful in attaining
brilliant and beautiful expression
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Pay special attention to the shape of the left hand and 2 2 ERBLEALEFOR, OB CEE. (K3

fingers at the position shift. (See (B of the Third
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Keep the first finger close
to the second finger
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Play beautifully as if
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in tempo 1

It is necessary to acquire
nique and security f

position to the fifth position
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The Second Movement
Andante Cantabile

O‘ ieans that P must be played immediately after 8f (sforzando; especially with force)

The degree of ¢ should be determined according to the character of the passage




Point of Practice RO

Play this passage as expressively as you can. Compare %
your performance with those of virtuosos and study } 3 P Bt
their tempo as well as their beautiful sound and vibrato. :
One of the surest ways to improve is to study excellent

performances, comparing them with your own perfor- e
mance in four aspects: tempo, tone, pitch and vibrato  Aet JINA

By constantly studying virtuosos' recordings comparing
them with your own performance in these four points,
you will come to realize after what careful study they 1 20T
attained their accuracy and beauty. | expect pupils to Hw
understand step by step their execution, such as han
dling of the bow, speed of bowing and action of the
right elbow - .

2 = Play this two-octave
) e interval accurately
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Strings: D-A-D-E (Keep the third finger close to
the second finger.)
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Point of Practice ¥ )
Note: 1) Pupils are apt to press the bow too firmly on ER NG NI 9 O EM ALdY
the string when they play the notes in higher positions Mo NSO, |"SPETL THN
on the G string. Enough care must be taken so that the
N LT - & A [ E S ¢ 08 2+ 5T F
bow is used on the string in the same way as if tuningon
the open string. Many pupils usually produce excellent M E0b2dEAS(DAHNEIZLETIZHER.
sound in tuning, and they should apply the same control )., FOLEADOSOMM, BOM) e 2N Iz
f the bow and sound to all the notes they play =_ N 9 : -
> - [ UL - AAEY,
Note: 2) Left hand fingers should be rounded on ' '
the fingerboard, almost at a right angle to the string. Qi Fofankriwka LT, 2 L ERAD
The relation of the string and the finger should be DL E~XCEIcH» Tl MIzFT b - p3
\— rather than =, and in higher positions the a7t _ ) —N b e 2 2,
angle must be ——.
A2 & T C @4 €

i . 2 4
6 s b 1
Y’ 77f‘ 1
/. —— fﬁ ——
i - w1
Be careful about the shape of the left hand while prac- TR R LM TS - > (RIRNE s S

ticing. (See [B] of the Third Movement.)
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The Thlrd Movement

s X
IR N

This solo part must be studied very carefully with beau- > o OBz, R P ORERL ZINE A+ TIZ IR
tiful and cheerful expression in mind. Start playing 1AL R b T NP S ) LWMAIL LS
with the middle part of the bow .

) - ¥ |\

Play each of these notes lightly and try to express the N1I2¥F2NFEH L MA, )y —
contrast between the delicate legato and staccalc ‘. " v » 2 " . y FS 2 L&
3 )
.
¥ # .
b .
—6“ P
. s'w t —1
Y — i g* 1 F o =
e ——— | O o i ot
1 i 1 t
N A e e 0
o)
cato in Allegro ma non troppo and staccatoin Andante s )
grazioso are so different in character that they must be , . x N P (3 2
made clearly contrasted in tone color I . ] =g e S )

e — o

1 3 |

L3 fo f

T2 & 7 LR NEEE - Adequate practice 1S necessary

== J:‘

Start playing with the lower third of the bow

Practice this eighth note with short bowing, using the 8 5rTyis T I
middle part of the bow '
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Note: When the first finger is shifted from the third O 1 525 3 4 . , N5 4 2l it
position to ',h" fifth, pay attention to the shape of the ) sl Tk EOL T M
left hand. If the angle of the little finger to the finger \
[ i1 A | — + r
board is not like this: -~ but like this: ~\—, it means N a2 y X :
that the correct position is not secured yet it Tl % Y 3 7 K
A wrong shape of the left hand will prevent the fingers FORHLVECALR, Hinhan® N9 & 8
from moving freely ]r:nnmg f the left hand for the $ a4 f ¥ ML L TR [ N T
correct shape should be considered of pnme importance
v
¥ P
£ o5
[ 5—-’— . —.“‘_' s
e ._l »—
e
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Those who play this figure faster than the correct tempe nd Fr TS, MLy s I
will also play the following part too fast. Learn to play NEZHTLMCG, SLILTMIL ¢20) 24

at the correct tempo
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Point of Practice

Notice that ;" is indicated for the first two measures
and fp leggiero for the following two measures, | raining
is especially necessary here. Although the ind (
staccato for both pairs of measures, f should be play
loudly with long bowing while P must ayed
short bowing almost like spiccato. In other words, for
P there is more elasticity of the bow with short bow

in the case of /' the bowing should |

INg, anad

legato. The indication fp means that f shol mr
diately be followed by P, thus amounting to a Kind of

Only

followed by P Ihen the succeedir

the first D and F% are played f mmediately

descends graduall

the score as grou
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After accurate placement of fingers is attained, then play
with 7P at first and try to make the leggiero smooth

Note: Carefully read the note at [Bj and pay attention
to the shape of the left hand

Point of Practice

Practice this melody on the D string correctly

Pay special attention to the position of the left hand
and to the shape of the fingers. Don't start to play
before you have learned to fix the left hand firmly
after the position shift

Kiz- - HNMOLEL :ZAH5TT,
Training is especially necessary for the following part

W CNMAFRL AL g nMMET S,
Play slowly and learn to attain an accurate
position,

e e TITELRKNEAIZMAT L LIV
el TS,

Joachim gave an alternative indication here.
This part may be played as follows:

AWz fpt 21,

LOMME L T (e,

TOWMGIZEOFEIRTI £ L CIRA
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The note G pressed by the third finger is likely to be 3O TNLICORIMC AN vt v nibdL, iF

played too high in pitch, Try to get accurate pitches. it .
p 3 4
V . |
'Y 1 |
5y |

- ' . v

' . .  —
St —

Start playing with the upper end of the bow. OKD ) TR LN D,

This bowing is indicated by Joachim, but here | give my IHIEITE LD THhWTTA, ROz 4 L &N
own bowing for reference because | find his indication

causes me some difficulty.
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you can play the trill to your satisfaction
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Point of Practice EHDAL L

Learn to place the first finger accurately without raising Dt 122 TIOMRS FECINE WY

the second finger

1 — — YIS P SNES Wt B N R

A ’ | 2

- r Prepare the first finger for this note
1

+
|

e -
HLE

T e

L=

b,
!
e~
I
[ | =%
| ‘Amx

1
LT
| L4
[T
TTHTe

) - ok o B e v . Wi

In this position, with the correct shape of the left hand

n mind, place the thumb at the shoulder of the body

f the violin

2
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L |

i L f '
Lu Pupils must acquire enough skill for the above points

before proceeding tc practice |(# so that they may play

well both musically and technically
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